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Storytelling through style, Farage’s 
new concept store is as well turned out 
as its immaculately tailored clothing.

 Photography ANSON SMART

W
HAT APPEALED ABOUT THE SITE? Joe 
Farage: My wife Katy and I fell in love 
with the building’s heritage. It looked 
like something out of Paris or Milan. It 
was built as the Harp of Erin pub and 

most recently owned by one of Sydney’s most influential art 
galleries, Watters Gallery, which was here in Riley Street, 
East Sydney, for almost 60 years. They renovated around 
30 years ago, working with architect Walter Barda. From 
the start I loved the Brutalist concrete stairs leading to level 
one. It was natural to design around [them and] keep the 
gallery feel.  I wanted our garments to sit within the 
beautiful, minimalist concrete architecture akin to a 
gallery, allowing our clothing to be the hero like art pieces.
HOW DID YOU SET ABOUT ASSEMBLING THE DESIGN TEAM? 
JF: As a keen follower of all things furniture, industrial design, 
architecture and art, I was able to give Greg Natale – a long-
time close friend – a very clear brief on the direction I wanted. 
It’s funny that I essentially asked Greg, the king of maximalism, 
to take a minimal, pared-back approach. I engaged another 
friend, super-talented stylist Maria Papantoniou to source 
original, one-off, museum-like pieces – mostly Italian.
HOW DID YOU BECOME INVOLVED WITH THIS PROJECT AND 

WHAT WAS THE BRIEF? Greg Natale: Joe, Katy and I have 
been working together for about 20 years collaborating on 

This page In the second-floor 
retail space, a moody 

abstraction by Marisa Purcell 
from Olsen Gallery exudes 

drama against a wall of 
black steel behind the 

marble clad-counter. Menu 
‘Interconnect’ candle holder 

in polished brass from 
Macleay on Manning. Floral 

by Hermetica Flowers. 
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several retail and office spaces for the brand. Here, I wanted 
to go a lot more clean and stripped back, and everyone was 
totally up for that. The staircase was retained to form a 
sculptural centrepiece at the entrance. It connects retail on 
the ground and first floors while setting the tone for the sleek, 
modernist aesthetic that carries through to the offices, meeting 
spaces and rooftop terrace above.
WHAT WERE SOME OF THE CHALLENGES AND HOW DID YOU 

RESOLVE THEM? GN: The staircase was bound on one side by a 
courtyard and there was a much larger void above. We needed 
to fill in the courtyard and a large part of the void to create more 
for the concept store, which meant replicating the stair balustrade. 
We also wanted to keep the brickwork downstairs, which involved 
matching the bricks along the wall where the courtyard had been. 
WHAT WERE SOME IDEAS AND INFLUENCES THAT SHAPED THE 

DESIGN? GN: The hard-edged minimalism of late-80s and early-
90s retail fitouts by architects such as David Chipperfield and 
Burley Katon Halliday have been an enduring inspiration of mine 
– and the new Farage HQ was an opportunity to reference these 
spare, angular, ultra-modern designs with their poetic use of 
concrete and negative space. Throughout the building, the 
stripped-back, utilitarian quality of concrete is complemented 
by crisp white walls, black-patinaed metal, smoky grey marble 
counters and gallery-style iGuzzini track lighting. The palette is 
distinct from our past work with Farage, which featured a lot of 
timber. But for the upstairs office and meeting area, we were able 
to transpose walnut joinery created by Boris Tosic for Joe’s 
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A pair of totems by Clementine 
Maconachie from The Visuals 

beneath the Brutalist concrete 
staircase on the ground floor. 

The Farage concept store’s 
heritage facade on Riley Street, 
Darlinghurst. A palette of crisp 

white walls, smoky marble, 
concrete and steel continues up 

to the second-floor retail 
space. Behind a bank of 
patinaed-steel joinery by 

Crosbie Projects, the change 
room is furnished with a blue 
La Chance ‘Rocky’ side table 
from Living Edge and ‘Model 
121’ chair by Afra and Tobia 

Scarpa from Castorina & Co. 
Joe and Katy Farage in front of 
a Marisa Purcell artwork from 
Olsen Gallery. On the ground 

floor, an ‘Okay’ sofa by Adriano 
Piazzesi (c1970) from Castorina 
& Co. with a 70s marble coffee 

table from Gray & Co.

previous office. It was a nice form of sustainable repurposing that 
also offers a nod to our past collaborations and the design 
language we have established together over many years. 
HOW WOULD YOU DESCRIBE THE COMPLETED SPACE? JF: It’s like 
having a French or Italian fashion house in the middle of East 
Sydney, where fashion retail meets art, architecture and design.
GN: The lofty interiors afford a gallery-like display of Farage’s 
clothing and accessories, interspersed with sculptures and 
paintings by contemporary artists. It’s a tribute to the building’s 
history as one of Sydney’s most significant art spaces. 
HOW DOES THE SPACE REFLECT YOUR WORK? JF: It’s confident 
and contemporary.
WHAT INFORMED THE SELEC TION OF FURNITURE, ART AND 

ACCESSORIES? Maria Papantoniou: When Joe approached me 
he wanted a selection of unique pieces to pay homage to Watters 
Gallery. He wanted the space to have a gallery-like feel, to move 
away from his signature black look and have some spirited 
freedom with a selection of 20th-century furniture [which we 
upholstered] in bold jewel tones and works by local artists.
WHAT ARE SOME OF YOUR FAVOURITE ELEMENTS? MP: The stairs’ 
raw concrete makes the interiors flowing and dynamic. We chose 
colours and beautiful textures to complement each other and 
artworks to represent Joe and Katy’s energy. JF: I love the way 
the building lights up at night, the hand-folded patinaed steel 
joinery by my friend George Karam from Crosbie Projects. The 
furniture includes an Adriano Piazzesi sofa, an Afra and Tobia 
Scarpa ‘121’ dining chair, B&B Italia ‘Diesis’ lounge chairs and 
India Madhavi stools. The mix includes artworks by Graziela 
Guardino, Marisa Purcell, Clementine Maconachie and Brooklyn 
Whelan, and sculptural pieces by Greg, Tom Dixon and more. 
WHAT DO YOU ENJOY ABOUT WORKING IN THE SPACE? JF: How 
we can showcase our collections within a place full of heritage 
architecture and design. It feels like a true collaboration!
COULD YOU DESCRIBE A TYPICAL WORKDAY? JF: It would start 
with a coffee and time on the terrace flicking through books or 
on my phone. Then I meet my team to review upcoming 
collections or the creative direction of communications, and 
provide feedback. Fittings and sourcing new fabrics are always 
a part of my day, ensuring we’re always working on what’s next. 
HOW WOULD YOU LIKE THE SPACE TO BE USED? JF: Katy and I 
plan to continue to showcase and collaborate with local artists. 
It’s a true creative space where all these design cultures can come 
together and be celebrated well into the future. GN: I love that 
the completed space reflects the site’s cultural history and the 
cross-pollination of creative disciplines that is so inspirational 
for Joe, Katy, Maria and me. It encapsulates the Farage DNA 
and the mix of architectural structure and artistic expression that 
goes into a beautifully tailored piece of clothing. 
COULD YOU TELL US ABOUT OTHER RECENT PROJECTS? JF: An 
eyewear collaboration between Farage and G.O.D due this year!
WHAT ARE YOU LOOKING FORWARD TO THIS YEAR? JF: I need 
a break, then I’d like to start on my house. farage.com.au

This page, clockwise from top left Looking from the office to the 
meeting area leading up to the terrace, Herman Miller table 

with Jurassic marble top and chairs by Charles and Ray Eames 
from Living Edge. On the roof terrace, Swisspearl ‘Loop’ chairs 

by Willy Guhl and ‘Dune’ sofa by Rainer Mutsch, all from Robert 
Plumb. Artwork by Brooklyn Whelan from Nanda\Hobbs gallery. 

Joe’s office features a Muuto ‘Compile’ shelving system, Flos 
‘Snoopy’ lamp and Herman Miller ‘Eames’ chairs, all from Living 

Edge, and another artwork by Marisa Purcell. Walnut joinery 
was retained from Joe’s previous office and forms the backdrop 

to the meeting area. The bathroom is clad in noirish grey and 
black surfaces from Skheme and Avant Stone.

R I G H T  N O W Creative Space

57


